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ABSTRAK 

 

Tujuan dari penelitian ini adalah untuk mengetahui konstruksi makna 

komunikasi nonverbal tarian Andholenan Bahhong melalui mistis di sanggar seni 

Tarara kabupaten Bangkalan. Informan dari penelitian ini adalah 5 orang, yaitu 

pencipta tarian andholenan bahhong, penari andholenan bahhong, dan pemain 

musik. Penelitian ini menggunakan teori komunikasi nonverbal dan konstruksi 

makna. Jenis penelitian kualitatif, metode penelitian fenomenologi dan instrumen 

penelitian observasi terlibat, wawancara dan dokumentasi. Hasil penelitian 

menunjukkan bahwa tarian Andholenan Bahhong dibuat untuk melestarikan ritual 

Bahhong. Motif komunikasi pelaku tarian Andholenan Bahhong yaitu karena 

hobi, kebijakan sanggar, melestarikan budaya leluhur, dan meyakini kekuatan di 

luar manusia. Serta komunikasi non verbal yang terdapat dalam tarian 

Andholenan Bahhong terdiri dari 6 gerakan inti. 

 

KataKunci : Konstruksi Makna, Komunikasi Nonverbal, Tarian Andholenan 
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ABSTRACT 

 

The purpose of this research is to know the construction meaning of 

nonverbal communication from Andholenan Bahhong Dance trough the mistisal 

side in Tarara Art Studio in Bangkalan Regency. The informan five people, 

include the creator of the Andholenan Bahhong Dance, the dancers, and the 

backsound music player. This research is using a nonverbal communication 

theory, and the construction meaning.  The research type is qualitative research, 

phenomenological research methods and participant observation research 

instrument, interview and documentation. The results showed that Andholenan 

Bahhong Dance is made for conserving Bahhong ritual. The communication 

motives of the Andholenan Bahhong dancers are because of hoby, art studio 

wisdom, and to conserve their native culture, and make believe to something other 

that human. And the non verbal communication which is include the Andholenan 

Bahhong dance based on 6 main movements.  

 

Key Words: the construction meaning, Nonverbal Communication Motive, 
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